abstract Background. a growing interest in discursive nature of Nobel lectures resulted in a number of studies which emphasize their rhetorical force to influence public opinion and to popularize ideas in different spheres of human life. analyzing literature laureates' lectures, most researchers focus on linguistic means and the personality of the Nobelist himself/herself. However, characteristics of a writer proper have not been dealt with indepth. This article maintains our previous study, which indicates a close relationship between the content component of the Nobel lecture and the laureate' outlook; the lecture itself can be regarded as a brief but extremely powerful expression of his/her human and professional qualities.
Introduction oratory has always been a challenging area for scientists in the fields of pragmatics, psycholinguistics, and sociolinguistics. The lecture as a genre of public speaking with a clearly structured presentation of scientific information is in the focus of linguistic research in diachronic and synchronic aspects (Malavska, 2016; lindberg, 2011; Yaakob, 2006) . in recent years, Nobel Prize acceptance speeches and Nobel lectures, which can be considered distinctive informative and persuasive means, provide rich textual material for scholars. it is important to study the potential of these speeches to influence public opinion, to convince and encourage the audience to rethink common values, beliefs, attitudes, and viewpoints. in addition to a detailed analysis of linguistic and compositional features of this genre, its content component needs thorough consideration.
theoretical background
There has been a growing interest in discursive nature of Nobel lectures. J. frye and M. Suchan (2017) investigate the rhetorical force of Nobel peace speeches from the point of rhetorical topoi. They state that such ceremonial speeches make a great contribution to the grammar of peace and can be used as "an instrument to advance a cluster of appealing values within the normative liberal political ideology" (p. 69). another study has been carried out on two Nobel lectures in the field of medicine from the aspect of scientific popularization discourse (Maci, 2013) . The author compares the Prize winner lectures with their corresponding research articles to detect key semantic domains. in his review of Nobel lectures in literature (awarded in 1990-2009 ), a. Goldstone (2010) examines the question of literary autonomy, discussing literary canons, censorship, and prizewinners' political commitments. However, characteristics of a writer proper have not been dealt with in-depth. few researchers have addressed the issue, among which we can single out the papers about the main stages in the development of the media image of the writer through personal oppositions (Kaptsev, 2014) and the author's identity as a constituent part of an image (Petrova, 2014) .
This article maintains our previous study, which indicates that there is a close relationship between the content component of the Nobel lecture and the outlook of the laureate, and the lecture itself can be regarded as a brief but extremely powerful expression of his/her human and professional qualities (Pavlenko, 2017) . The aim of this paper is to analyse how literature laureates interpret the notion of a writer in their Nobel lectures and to identify main common themes in creating this collective image. results and discussion. the content components of the writer's image Unexpectedly, our analysis did not reveal a vocabulary-like definition of the term "writer". Nevertheless, the notion of a writer is represented in Nobel lectures through a set of themes, each of which can be introduced with a question. in the context of this research, theme is "an idea that recurs in or pervades a work of art or literature" (English oxford living dictionaries). The study provides the following ones: THEME When we look into a mirror we think the image that confronts us is accurate.
Methods

But move a millimetre and the image changes. We are actually looking at a neverending range of reflections. But sometimes a writer has to smash the mirror -for it is on the other side of that mirror that the truth stares at us (Pinter).
Being sensitive to injustice in the society, a real writer can act in two ways: "…he either freezes up completely, or he abandons the pen for far more direct means of contesting unacceptable reality" because "…our sight need not be and has never been permanently turned inwards" (Soyinka).
The issues of an individual and a state, art and contradictory societal reality, a language and literature have been partly investigated to understand laureates' core values (Sofronova, 2014; Hushchin and Musikhina, 2015) . THEME 2. What is the writer's life? There is direct correlation between two themes discussed and Nobel lecturers highlight the impact of writers' involvement in social issues on their lives. for example, Nadine Gordimer enumerates many authors who "have been imprisoned", "have endured the trauma of exile", "some do not survive at all", or "have had to publish new works first in the word that is not their own, a foreign language". Not only due to political reasons but also due to their intransigent position against hypocrisy in moral principles and beliefs, a writer can be accused of indecency, blasphemy or even sentenced to death, as it happened to Salman rushdie.
A 
I have often been asked how my plays come about. I cannot say. Nor can I ever sum up my plays, except to say that this is what happened. That is what they said. That is what they did. Most of the plays are engendered by a line, a word or an image. The given word is often shortly followed by the image (Pinter).
The most vivid observation is made in the lecture "on not winning the Nobel Prize", and we consider it a compelling summary statement for THEME 3:
Writers are often asked, How do you write? With a wordprocessor? an electric typewriter? a quill? longhand? But the essential question is, "Have you found a space, that empty space, which should surround you when you write?" Into that space, which is like a form of listening, of attention, will come the words, the words your characters will speak, ideas -inspiration.
If a writer cannot find this space, then poems and stories may be stillborn (lessing). THEME 4. What is the writer's tool? There is little doubt that language is the most influential instrument, and literature laureate William Golding states that "…the value of any language is incalculable".
The most arresting confirmation of this idea is Toni Morrison's Nobel lecture, which is entirely devoted to language, and more than once it became the subject of the linguistic analysis (Yang and Zhang, 2010; creque, 2012, p. 7-8) . a great variety of strong epithets (e.g., oppressive, obscuring, proud, calcified, malign, sexist, racist, theistic, rousing, slaughtered, slaughtering, stirring, memorializing, seductive, mutant, arrogant pseudo-empirical) used by the author describe the language as a powerful means in different spheres of human life:
Being a writer she [the old blind woman who is presented as a practiced writer in this lecture] thinks of language partly as a system, partly as a living thing over which one has control, but mostly as agency -as an act with consequences.
This brings us to the message that a writer must know how to use this tool; moreover, a writer is responsible for the way he/she employs it:
Be it grand or slender, burrowing, blasting, or refusing to sanctify; whether it laughs out loud or is a cry without an alphabet, the choice word, the chosen silence, unmolested language surges toward knowledge, not its destruction (Morrison).
colorful metaphors used by another laureate express the similar idea: So language in art remains a highly ambiguous transaction, a quicksand, a trampoline, a frozen pool which might give way under you, the author, at any time (Pinter).
Words as the second subtheme are also in the focus of Nobel lecturers because they "… may, through the devotion, the skill, the passion, and the luck of writers prove to be the most powerful thing in the world" (Golding). Here we want to point out the nexus between THEME 1 and THEME 4, which demonstrates the writer's social role and duty:
To 
Conclusions
This research has highlighted the image of a writer represented in Nobel lectures and devised a set of five themes which contributes to the overall representation. our findings show that laureates develop the concept "writer" to varying degrees but all of them stress a direct interconnection between an active social position and the writer's destiny. The quality and the sociocultural recognition of literary works in prose and poetry as the writer's outcome gain much attention as well and prizewinners share their common concernments. The analysis did not confirm the assumption that lectures would mostly concentrate on the writing creative process, or different genres, or on the awarded novels. instead, the sampling underlies the importance of literary heritage for professional growth. reflecting on the language as a powerful writer's means, all the speakers use colourful stylistic devices.
further research can involve the in-depth study of a definite Nobel lecture in terms of the compositional structure and employed linguistic means.
Висновки і перспективи. лауреати різною мірою розвивають по-няття «письменник», але всі вони наголошують на безпосередньому взаємозв'язку між активною соціальною позицією та долею письмен-ника. Подальші дослідження передбачають поглиблене вивчення окре-мої Нобелівської лекції з погляду композиційної структури та викорис-тання мовних засобів.
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